etic mode, which plunk
copyright into mythalogy, makes origi

a ality
rporating sculptural constructions,
colored liht, and architectural ntervention

inting, drawing, and
work i characterized by a
fon between abstraction and
ive, often navigating them

often pre
‘unsettle normativ
ulture, male and
female, time and stasis... purity and de
auty and ugline
e win ingurstc amorguues, oot
nter the different meanings of

tion, or

percepuion, inviting us to conrront e
ble, the intangible, and the

essence of human experience. Themes of

identity, memory, vulnerability, and infinity

resonate throughout, in dialogue with the

‘museum’s modernist architecture. An

unstable relation. At once intimate and

production eludes classi
relational
I-time expe
exchange that breaks down barriers
between object and spectator, questions
an art object as fetish, as
sacredness of the gallery and museum

Everyday figures in various American retail
ment hasi e

dge—ge in
perpetually in motion. Her work
defiantly open-

paper
printmaking, she has developed

ou ruly yet i
ustained commitment to i
prise.

Styte,ne createa a system, Ure ta 1ooKs
unfami

conceptualart and diagrammatic
thought. Her diverse practice, often revolving

rondered fragil objocts
ful handing. Thi fragilty is
ormal; it defines the conceptual
terrain of the work.
positioning their v
highiight the a

chartor

combined with scientificjmathematical
inciples. s ar at
e ideas that are




